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                 URC MUSIC DAY 2019 

                Saturday  5th October 

  
 Palmers Green United Reformed Church 

    London N13 4AL 

  

Theme: "Well-being and Music  

Across the Generations" 

  

The day will help us explore the place of music in  

wellbeing and spirituality. It is becoming increasingly important 

for us to talk about and explore self-care: music plays a vital part 

in this process, not just in our individual lives but  

also in our communal lives.  

We will be joined by Jennifer Kavanagh who is a Quaker,  

retreat leader and speaker and writer on the Spirit-led life.  

She is also a trained singer.  

Music is central to her life, if not to her (largely silent)  

Quaker worship!  

 

Jennifer will spend time with us in the morning sharing her 

thoughts on our theme and expand ideas of singing from  

our silence.  We will also take some time to  

consider the “cantus firmus” as explored by Dietrich Bonhoeffer 

(you might like to dip into “Melodies of a New Monasticism” by 

Craig Gardiner to get a taste of some of these ideas).  

As well as listening and talking we’ll also have time to make  

music and sing. By the end of the day we hope we will have a 

sense of well-being though our music making together.  

 

You can find out more about Jennifer here:   

www.jenniferkavanagh.co.uk  

  

http://www.jenniferkavanagh.co.uk/
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I SAW ETERNITY THE OTHER NIGHT 

Timothy Day (Allen Lane 2018)  

This is a fascinating and entertaining book that looks at tradition and traces how 

the things we take for granted and are often thought to be a rooted English 

singing style, aren’t as old as they seem.  

 

Although the focus is on the music that emanates from King’s College  

Cambridge, most famous for their Service of Nine Lessons and Carols which is 

broadcast throughout the world on Christmas Eve, the author gives a detailed 

account of the fairly dire state of cathedral music in the 19th century: and how 

names like Gore-Ousley, Stainer, Parry and Stanford  whose work is known 

these days mainly by church choirs, were significant teachers and persistent  

advocates in their attempts to rescue church music and raise standards in   

general.  

 

Sir John Stainer “had an immense effect on music in primary state education as 

well as in cathedrals as Inspector of Music in schools and in training colleges for 

teachers.  In 1895 he explained that great strides had been made in the teaching 

of music to the children, ‘particularly in singing sweetly, for unless the children 

sing sweetly, they (state elementary schools) receive no money grant”. Teachers 

had been trained to stop singing ‘ through the nose, and all cockney and provin-

cial twangs” He accepted this post – and retained it until he died – because of his 

social conscience, because his belief in state education and his belief that music 

should occupy an important place in any school curriculum and that music re-

quired knowledgeable and skilful and inspiring teachers.”  (pages 72/73) 

 

In the 20th century Boris Ord and David Willcocks are the two leading names  

associated with music at King’s College, Cambridge. Not only was the singing 

style honed under their leadership, but Willcocks took advantage of the  

growing popularity of long-playing records in the 1970s which brought the 

King’s sound world recognition.  It was also a period in which the scholarship of 

E.H. Fellowes revived interest in 16th century polyphonic music. 

 

Although this may seem a niche market, Timothy Day recounts the way in which 

from a college singing tradition there has developed a large number of  

professional groups who sing Renaissance Music to a very high standard today 

e.g. the Monteverdi Choir and the Sixteen, to name but two.   

 

Despite their popularity, the ‘purity’ of tone produced by such groups was not 

without its critics. One felt that the Willcocks sound – and those who emulated it 

- sounded  ‘like a Grecian urn: elegant, flawless and bloodless’  - and  

wondered whether Oxford and Cambridge college chapels which fed so many 

of the top choirs were breeding “ too many urbane, polite girls and chaps. 

Somebody needs to put the grit in their oysters”.  (page 249) ….there had to be 

a place in human life for warmth and colour and passion. -      

 

 

 



PAGE   3                                                                   Issue  190 

 

 
 

This is well discussed, with reference to different choral groups and their  

singing styles, the wide acceptance now of girls’ voices in what was seen as 

the male bastion of English cathedral music: and how the place of music in 

general education has risen in quality while at the same time becoming the 

pastime of the privileged as budgetary  cutbacks has pruned the teaching of 

music in state school curriculums.  

 

One of the most interesting issues raised in this book is the place of music in 

the present decline in religious belief and practice.  

 

Some mainstream composers of religious music from Parry and Brahms in the 

19th century to Vaughan Williams, Howells and Britten in the 20th were either 

agnostic, or had little time for organised religion – yet at the very least fulfilled 

in their music WH Auden’s definition of prayer, which he said was “ to fix one’s 

attention on something or someone other than oneself” (page 288). 

 

Hubert Parry “considered that men and women were impelled to reverence and 

aspiration, to thankfulness for the good thing they enjoyed, impelled to wonder 

and exaltation, conscious of wrongdoing, conscious of tarnished self-respect, 

needing encouragement. And they could be helped to find what they needed… 

in the religious impulses enshrined in art of all kinds in which they found energy 

and vitality.   Some were uplifted by the orderliness of art, some by subtle and 

perfect design some inspired by expressions of tenderness and love….” (page 

282) 

 

The author of this book takes the story of choral singing in a Cambridge Col-

lege and sets it in a broader social context, tracing the way changing fashions 

in  

music-making have been aligned to other changes in society.  We find that  

cathedral choirs in the 19th and early 20th century gathered singers from their 

local community – offering education to children, and drawing adult singers 

not only from the teaching and music professions, but also from trade ( glazi-

ers, carpenters and plumbers); that raising musical standards in a university 

context, helped by the development of audio recording, led to a wider love 

and knowledge of polyphonic music. The story of the choir of King’s College  

Cambridge as told in this book will be of interest to music lovers and those in-

terested in social history alike. 

  Ray Adams  

 
 ISBN : 978-0241352182  
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CHRISTIAN COPYRIGHT LICENCING 

 

 

 

CCLI have produced information sheets designed to help you and  

others in your team or congregation understand the copyright  

implications of common church activities. 
 
Audio/Video Recording at Church 

Covers recording live music (worship), dubbing, weddings, concerts and 

permission from contributors. 
 
Fair Dealing and Free Use of Copyright Works 

What is Fair Dealing? This fact-file also covers provisions for the  

visually impaired, format-shifting and file-sharing. 

 

Photocopying/Sharing Files (Reproducing Typography) 

Covers the copyright implications of photocopying, scanning and file-sharing  

typeset documents and files. 

 

Playing and Performing Music in Church 

Covering the performance of live music and recorded music, film sound-

tracks, music on-hold, musicals and more. 

 

Reproducing/Projecting Hymns and Worship Songs 

When is permission required? This fact-file also covers song reproduction  

formats, copyright lines and changing song words. 

 

Showing Films at Church 

What you need to know about showing film scenes in services, using films for 

outreach and social activities, advertising a church film night and showing  

programmes recorded from TV. 

 

The Church and the Internet 

Covering web-streaming your church services, uploading podcasts, using 

YouTube, downloading photos and more. 

 

TV Broadcasting, Satellite and Cable 

Covers the receiving of TV broadcasts at church, digital TV shown in public, 

subscription channels, socials and time-shifting. 

 

Weddings and Funerals 

This fact-file considers the use of Liturgy, hymns and music, scripture texts 

and music performance during a wedding service as well as recording the  

ceremony. 
 
Writing Songs for your Church 

How to protect your songs, your rights, publishing your songs and making 

new arrangements of copyrighted songs. 

 

These are all downloadable from the CCLI website https://uk.ccli.com/about-

copyright/fact-files/ 

 

https://uk.ccli.com/about-copyright/fact-files/
https://uk.ccli.com/about-copyright/fact-files/
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INSPIRING MUSIC IN WORSHIP  

 

I read this book in 2018 and overall found it helpful. It is split into 2 sessions, 

each lasting about 2 hours (including a break), running weekly or fortnightly, 

and includes ideas for reflection between sessions. One of the positives about 

it from a leadership point of view is that the sessions do not need to be led by 

an expert, and in fact could be easily led by different people in the group. 

There is a great deal of guidance in the book about how to run a session, with a 

clear outline of the resources that are needed, which would help those who do 

not usually do this kind of thing. Enhanced resources for leaders can be found 

at www.rscmshop.com/imiw. 
 
The course looks at worship generally and music in particular and manages to 

avoid simple solutions to problems. Instead it encourages reflection on the  

issues facing churches and connects wider questions of developing disciple-

ship. Overall the course has a very pastoral feel to it. I image it would work 

best with a single congregation, as it looks at specifics, but with a little work on 

the part of the leader it could be used in a group of churches. 
 
From a musicians point of view it has some great quotes, including this from  

Martin Luther: “next to the word of God, music deserves the highest praise. 

The gift of language combined with the gift of song was given to man (sic) that 

he should proclaim the word of God through music….. Music itself reaches 

places that words and pictures cannot touch. Not only is it a language of its 

own, it is a whole dimension of communication. It is many languages, all at 

once available for the praise of God. It invites us to share both its varying 

moods and its capacity to interpret them” as well as an interesting exploration 

of Wesley’s rules for Congregational Singing writing in 1761 but still worth 

thinking about today. Here are a few: 

 
Rule iii  See that you join with the congregation as frequently as 

you can. Let not the slight degree of weakness of weariness  

       hinder you. If this is a cross to you, take it up and you will find 

blessing. 

Rule iv  Sing lustily and with good courage. Beware of singing half 

dead or half asleep but lift your voice with strength…. 
Rule v  Sing modestly. Do not bawl so as to be heard above or  

 distinct from the rest of the congregation that you may not  

 destroy the  harmony but strive to unite your voices together as 

to make one clear melodious sound…. 

Rule vii  Sing spiritually. Have an eye to God in every word you 

sing. Aim at pleasing him more than yourself, or any other  

 creature. In order to do this attend strictly to the sense of what 

you sing and see that your heart is not carried away with the 

sound but offered to God continually; so shall your singing be 

such as the Lord will approve here and reward you when he 

cometh in the clouds of heaven. 

 

And finally, Karl Barth: “the Christian church sings. It is not a choral society. Its 

singing is not a concert. But from inner, material necessity it sings.” 

Anne Sardeson 

http://www.rscmshop.com/imiw
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In browsing the internet recently and putting the phrase “new hymns” into the 

search engine , I  was directed to the National Public Radio (USA) site where I 

found the following article. I found it interesting in the light of many discussions 

held between traditional hymn lovers and those whose enthusiasm is for praise 

songs. 
 
All Things Considered, there was a time when hymns were used primarily to 

drive home the message that came from the pulpit. But then came the praise 

songs. 
 
Matt Redman's song Our God is one of the most popular piece of music in  

Christian churches today. That's according to charts that track congregational 

singing — yes, there is such a thing. But approaching the Top 10 is a retro 

hymn In Christ Alone co-written by Keith Getty. 
 
Krystyn and Keith Getty aim to write hymns not for individual artists, but for 

what Keith Getty calls "the congregation."   "Our goal is to write songs that 

teach the faith, where the congregation is the main thing and everybody  

accompanies that," he says. There is no definition for what is a hymn and not a 

praise song. But Keith Getty says it should be singable without a band and easy 

for anyone sitting in the pews to pick up. And it should say something bold.  "I 

think it's to the church's poverty that the average worship song now has so few 

words, so little truth," he says. "[It] is so focused on several commercial  

aspects of God, like the fact that he loves our praises." 
 
Kristyn Getty says that some of the most popular music doesn't show God the 

proper reverence. "There is an unhelpful, casual sense that comes with some of 

the more contemporary music," she says. "It's not how I would talk to God." 
 
This old-school approach has made the Gettys stars with the country's largest 

Protestant denomination, the Southern Baptists. Mike Harland, who is with Life-

Way Christian Resources, which publishes the Southern Baptist hymnal, flips 

through the index, counting how many Getty hymns made the latest edition — 

there are 12 in total. That's more than just about any other living songwriter. 

Harland says the Gettys have set a new bar. He's been pushing LifeWay's own 

staff of songwriters to go deeper.  "We would say, you know what, this is  

pretty and this is nice, but it doesn't really say much," Harland says. 
 
While modern hymns are finding an audience, those songs that may not say a 

whole lot still remain the most popular. Chris Tomlin's How Great Is Our God is 

a refrain sung in megachurches worldwide. Nashville producer Ed Cash  

collaborated on the song and says he laughed out loud the first time he heard a 

rough draft. "I remember thinking, you know, that's exactly the simple kind of 

brainless praise-chorus things that drive me crazy". But Cash has had a conver-

sion to the praise chorus. He now says you shouldn't complicate the message. 

"You know, for some people, singing a simple, seven-word,  

simple chorus, draws them into the presence of God," he says. "And to me,  

ultimately, what is the goal of worship music?  It is to exalt God." 
 
         Blake Farmer 

 MODERN HYMN WRITERS AIM TO TAKE BACK SUNDAY  

http://www.youtube.com/watch?v=WztRMHmXWuA


Singing in a choir or group is apparently one of the best ways to keep healthy 

and has immense social benefits.  Since Gareth Malone sprang to life on our 

television screens, the popularity of choral singing seems to have risen to new 

heights.  He describes himself d as an "animateur, presenter and populariser 

of choral singing". He is probably best known for his television appearances, 

which focus on singing and introducing choral music to new participants such 

as the Military Wives choirs, still performing all over the country. Many of the 

members do not read music but are spurred on by his enthusiasm and that of 

the local conductors who have now taken up the challenge and brought the 

singers to new heights. Few people who watched the TV series Our School by 

the Tower (the school rebuilt close to Grenfell Tower) where Gareth Malone 

helped pupils create a concert to mark the reopening of their building could 

have remained unmoved by the young people’s unique story. The concert 

they gave when they sang their hearts out was an inspiration. 

 

Recently I have seen two dementia choirs featured on TV and the stories that 

the participants tell are amazing. During the time they sing together, they  

remember words and tunes and are in a truly social environment and for that 

couple of hours their lives become worthwhile and “normal” (their word not 

mine) again. 

 

In a local magazine which comes through my door there are always advertise-

ments to join local choirs and singing groups of various genres. There are 

groups and choirs for Ladies, Men, Mixed, Children, Folk, Classical, Rock,  

A Cappella, Operatic (Light and Grand), Religious and Secular, Barbershop, 

and several others.  There are sometimes ‘Come and Sing’ events too – those 

temporary  or "scratch choirs" that rehearse and/or perform choral music,  

often within a  single day. These events typically involve people who would 

otherwise be unable to commit to regular membership of a choir or who wish 

to try choral singing for the first time. It is often a challenge but great fun and a 

wonderful way to be part of something unique.  There is so much to choose 

from and the memberships are growing. 

I have attended several workshops lead by John Bell, who insists that everyone 

has a voice and should lose their inhibitions and join in and sing!  And every-

one there does just that. Even those who insist that they are tone deaf find a 

voice from somewhere.  

When I was a child in the late 1940s and 1950s the local church had 4 choirs:  

the main Church choir, the Junior choir, the Mens’ Fellowship choir and the 

Sisterhood choir.  Three of these were conducted by my father which meant 

that first my brother, until he went to do his national service and on to college, 

and then myself had to be the accompanist. I really wanted to sing not play – 

but needs must and my parents paid for my piano lessons!  However whenever 

I was released from the piano it gave me a good grounding in choral singing 

which has stayed with me.  
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LET THE  PEOPLE SING! 

https://en.wikipedia.org/wiki/Animateur
https://en.wikipedia.org/wiki/Choral_music


I sang at school in a mixed choir of quite a high standard and followed this with 

various choral societies, madrigal groups, secular choirs of different sizes in-

cluding one that gave its main performance in the Royal Albert Hall. It had some 

400 members and was actually an evening class but having so many people 

selling tickets to friends and families meant that the cost of hiring the RAH and a 

reasonable orchestra was covered!    Interestingly, I was once a member of the 

Portsmouth Orpheus Choir which dressed in similar robes to those worn by the 

famous Glasgow Orpheus Choir and sang mainly Hugh Robertson songs and 

arrangements. Many of these arrangements were of Scottish folk songs and 

hymns which sometimes surprised the south coast audiences.  

 

So, let’s take just the title of the song from Les Miserables,  “Do you hear the 

people sing?”  and we can reply “ Yes we do and long may it continue”. 

        

Carol Rogers 

 

 

Why not take a look at our resources for worship leaders, musicians,  

ministers, organists, church secretaries and others? 
 

RESOURCES FOR WALKING THE WAY 
 

Music for Pilgrimage  

Thinking about music to accompany Walking the Way?  

We’ve compiled some ideas to help. 

 

SEASONAL WORSHIP RESOURCES 
 

Music for Advent, Christmas and Epiphany 

Are you’re still thinking about what music to use for Advent, Christmas  

or Epiphany? 

 

RESOURCES FOR WORSHIP LEADERS 
 

Resources for Worship Leaders  

Whether you’re a seasoned worship leader or taking your first steps in  

leading worship, we want to help.  

 

Making it more than a hymn sandwich 

Putting together worship that has variety is a challenge – but not an  

impossible one!  

 

How to choose hymns for worship 

Need some help in choosing hymns?  

Let’s see if we can help! 
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FROM THE URC MUSIC WEBSITE 

http://urcmusic.org.uk/2018/01/music-for-pilgrimage/
http://urcmusic.org.uk/2018/11/music-for-advent-christmas-and-epiphany/
http://urcmusic.org.uk/2017/12/resources-for-worship-leaders/
http://urcmusic.org.uk/2018/06/making-it-more-than-a-hymn-sandwich/
http://urcmusic.org.uk/2017/12/how-to-choose-hymns-for-worship/
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THE SALVATION ARMY BAND 

For me, one of the highlights of each Christmas is the sound of the local  

Salvation Army Band playing carols in the shopping centre. That joyful sound 

means that Christmas celebrations are really about to start and wipes way the 

weariness of Christmas  marketing which started at the end of August! The 

sound seems to put a smile on the faces of many shoppers.  
 
So what is the primary purpose of all Salvation Army bands today?  It is to serve 

as an instrument to proclaim the Christian gospel. All other activities and func-

tions of the band are only considered proper when this ultimate goal is ob-

served. Within the framework of the primary purpose, a brass band can be a 

powerful evangelistic tool. The judicious choice of music for a worship service 

can set the mood and enhance the message, preparing a congregation for the 

desired experience. Music is also a means to attract and hold members to the 

movement. Many individuals were originally introduced to The Salvation Ar-

my through the music programs. Others would have strayed from the cause if 

not for their interest in brass bands. Service provided by musicians often far ex-

ceeds just playing an instrument - most band members also serve in other roles 

in the corps. The brass band is also an excellent means of drawing attention for 

fund-raising and publicity. Participation in public and civic events raises aware-

ness of The Salvation Army and its mission in many communities. The brass 

band also provides a source of fellowship for the players. In some cases, the 

primary purpose of a group is stated as fellowship, which is considered an im-

portant part of worship for many believers. 
 
The early Salvationists, as today, took their Gospel message to the people in 

their own environments, largely in the streets and markets of the towns. In 1878 

Charles Fry and his three sons formed a brass quartet which played  

during outdoor meetings. The Army's founder, William Booth, came to hear of 

them, and started to use them in his own campaign. Over time the Fry  

ensemble was augmented with other instruments, not exclusively brass, and 

became famous under names such as "The Hallelujah Minstrels" and "The Hap-

py Band". The Fry family themselves very soon gave up their family   

business and joined the Salvation Army full-time. The first ever Salvation  

Army Corps Band was formed in December 1879 in Consett, County Durham, a 

former steel-working town, another followed later in Northwich, Cheshire in 

1880. It was not long before the Army fully adopted the use of music in its work, 

and the Salvation Army  Headquarters eventually established the International 

Staff Band, its flagship ensemble, in 1891. Gradually the bands developed into 

the same basic format as the traditional amateur brass band and a rich reper-

toire of music was adapted, arranged and composed for the Salvation Army 

specifically. Many of the leading brass band composers  and players of the 20th 

century had roots in or close links with the Salvation Army. 
 
The Salvation Army kept itself apart from the secular brass band world. They 

did not enter contests or play music other than their own - which had been  

specifically written or arranged for them. Secular tunes were used, but  

arranged to reflect the spiritual work they supported. Around the same time that 

the Salvation Army bands were forming, the temperance movement was also 

using brass bands to promote its message.  

https://en.wikipedia.org/wiki/Salvation_Army
https://en.wikipedia.org/wiki/International_Staff_Band
https://en.wikipedia.org/wiki/Brass_band_(British_style)


Making a Joyful Noise                                                 PAGE   10 

Brass bands in the British tradition are limited to cornets, flugelhorns, tenor 

horns (known as alto horns in U.S.A), trombones, euphoniums, tubas (known 

as basses in brass bands), and percussion; but not trumpets or French horns, 

since they are orchestral and concert band instruments.  With the exception 

of the bass trombone and percussion, all parts are transposing and written in 

the treble clef, which means that for every instrument, the fingering for the 

written notes is the same. This system, which is unique to UK-style brass 

bands, ensures most parts can be covered when there is less than a full com-

plement of players. The orchestration in Salvation Army banding is almost 

identical to that of secular banding except for a minor difference in the cor-

net section whereby the repiano is dropped and the remainder of the row is 

made up of parts designated 1st and 2nd (two players each) rather than 2nd 

and 3rd; and that some major pieces have a split first trombone part, the 

lower part usually cued elsewhere in the band. 
 
The corps (church) band is the basic unit of Salvation Army banding. These 

are the local bands, supporting worship services each Sunday and other 

special events as needed by the corps. Corps bands range in size from a 

quartet to 40, or more, players.  Primarily the bands play from the Salvation 

Army Tune Book.  For some smaller bands the playing of these simple hymn 

tunes is their primary function. Some usually smaller bands are limited to 

this, however many extend to more complex pieces such as marches. Elite 

bands of the Salvation Army are comparable to professional level secular 

competition bands, capable of playing almost anything. The primary 

function of a corps band is to support the Sunday worship services of the 

corps. Unlike a secular band which is primarily doing concerts, a corps 

band usually does not develop a standing repertoire. The typical corps band 

plays one or two pieces each Sunday morning, plus accompaniment for  

congregational singing. The corps bandmaster must have a ready list of 

items that can be played without rehearsal, in case key players are missing 

on a particular week. Corps bands also support a variety of other corps  

activities, either as a complete unit or in ensembles. Members of a corps 

band are usually soldiers of the corps. The corps officer, as the commander 

of the unit, functions as the executive officer.  
 
Regional bands are usually sponsored by an area command or a divisional 

headquarters. Some regional bands are formed because there are no large 

corps bands in the area. The regional band, drawing on several corps, can 

complete the instrumentation and play more complex music. Some regional 

bands serve as elite groups, with the better players in an area in the group. 

The staff band can be thought of as the extreme case of a regional band. 

Many youth bands are regional in character. Regional bands are more  

concert-oriented than corps bands, although many regional bands serve as 

duty bands for large meetings and events. Many regional bands rehearse 

less frequently than once a week, especially those covering a large geo-

graphic area. Also, some regional bands operate on a seasonal basis, for  

example, not operating during the summer months.  

 

Most regional bands have a more formal structure than the typical corps 

band. Usually, a ranking officer from the sponsoring command serves as  

executive officer.  There is usually an official band board.  

https://en.wikipedia.org/wiki/Alto_horn
https://en.wikipedia.org/wiki/Trombone
https://en.wikipedia.org/wiki/Alto_horn
https://en.wikipedia.org/wiki/Types_of_trombones#Bass_trombone
https://en.wikipedia.org/wiki/Percussion_instrument
https://en.wikipedia.org/wiki/Treble_clef
https://en.wikipedia.org/wiki/Hymn_tune
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Board positions such as band sergeant, secretary, quartermaster, and librari-

an are often filled. Many regional groups have strict admission or audition 

standards.  Membership in a corps band in the region is almost always re-

quired. 

 

One of the major reasons why the Salvation Army has had a thriving brass 

band movement for over 100 years is the youth band and associated music 

education programmes. Beginning at the corps level, many young  

Salvationists are taught to play and sing, starting sometimes as early as seven 

years of age. These are normally called young people's ("YP") bands.  Some 

small regions, known in the Salvation Army as divisions, will have a Divisional 

Youth Band drawn from people aged 13–30 who live within the area covered 

by the division. Bigger areas are known in the  

Salvation Army as Territories: eg. the United Kingdom with the Republic of  

Ireland territory hosts what is known as the Territorial Youth Band (TYB) for 

youth aged 12–18. 
 
In recent years, the fellowship band has become an increasingly popular form 

of Salvation Army ensemble. These groups take a variety of forms, including 

bands made up mostly of players who have retired from other bands, which is 

one of the most common. Because most fellowship bands have a less formal 

structure and less demanding schedule than regular Salvation Army bands, 

they are sometimes seen as casual or lesser  

ensembles. However, many fellowship groups are excellent musically and 

rival some of the top standing ensembles in the quality of their  

performance. One example of this in the UK is the South London  

Fellowship Band, which meets for rehearsal on a fortnightly basis throughout 

the year and provides concerts and musical programmes on invitation from a 

variety of sources - Corps' in the South East of England and further afield, as 

well as Churches and charities. 
 
The staff bands are the top level of Salvation Army banding. A staff band is 

sponsored by a territorial headquarters. The staff bands were originally made 

up of staff members from the headquarters. Although most staff bands still 

have many Salvation Army officer and employee members, non-staff players 

are more common in the modern staff band. The staff bands are among the 

most formal Salvation Army groups. Most have long histories, and travel and 

record on a regular basis. There are eleven staff bands that are generally rec-

ognized as major staff bands. The International Staff Band is considered to be 

the premier band of the Army. 
  
This December I shall look forward to once again hearing that sound which 

means to me that the Christmas season has really  

begun. 

 

 

(Based on material collected for a talk given in 2004) 

 

https://en.wikipedia.org/wiki/Republic_of_Ireland
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 Organ Advisory Service 

 

URC Music offers an important, expert advisory service to all 

churches on all aspects of organs. For details see our Organ Ad-

visory Service leaflet which is downloadable  

in PDF or HTML form from the URC Music website. 

Useful websites:  These sites have helpful information and  

news of  up coming events and resources: 

 

Christian Copyright Licencing International : 

www.uk.ccli.com 

 

Royal School of Church Music:  www.rscm.com 

 

Artserve : www.artserve.org.uk 

 

Also useful is the Singing the Faith Plus website  

www.singing the faithplus.org.uk 

Singing the Faith Plus is about “faith expressed in and  

inspired by words and music”. It supports and complements 

the Methodist hymn book, Singing the Faith. 

 

   

A PRAYER THAT COULD BE SAID  BY MUSICIANS BEFORE  

A SERVICE OR REHEARSAL 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Creator God, 

You hear us, our words in prayer, our silent thoughts and pleas 

and each note or melody we sing and play. May our praises to-

day connect with heaven and unite our hearts with the sound of 

eternity. 

 

Lord, may the gifts of our voices and melodies of our instru-

ments move with the work of your Holy Spirit. May we bring 

light into dark places, restore hope and vision to all who are  

oppressed, and well-being and health to all those who suffer. 

 

Today Lord, we give you our worship. May it be a platform for 

you,  Father God, to touch our lives afresh and build your 

church.      Amen. 

http://www.urcmusic.org.uk/Resources/LfOASthreefold.pdf
http://www.urcmusic.org.uk/LeafletOAS.html


 
 
 
 
         
 
 
 
 

 

 

. 
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ArtServe 

 

‘Celebrate and Serve’  

18th-20th October 2019  

The Hayes  Swanwick, Derbyshire DE66 1AU. 
 
The programme includes a  variety of creative activities and a 

performance by Riding Lights. There will also be opportunities for 

delegates to share examples of creative practice in their own local 

church context. 

 

Book on line or request pdf or paper information via  

www. festival@artserve.org.uk 

 

Spare Hymn Books? 

 

Do you have hymn books surplus to your needs or are you, may-

be, looking for a set?  We might be able to help. We are aware of 

a number of places around the URC where churches are wanting 

to find homes for surplus copies of hymn books, and other places 

where extra copies are being requested. 

 

A Chorister’s Confession 

 

Almighty and most merciful Conductor: 

We have erred and strayed from thy beat like lost sheep; 

We have followed too much the intonations and tempi of our own hearts; 

We have offended against thy dynamic markings; 

We have left unsung those notes we ought to have sung 

And we have sung those notes we ought not to have sung; 

And there is no support in us. 

But Thou, O Conductor, have mercy upon us miserable singers: 

Succour the chorally challenged; 

Restore thou them that need extra note-bashing; 

Spare thou them that are without a pencil; 

Pardon our mistakes; 

And have faith that hereafter 

We will follow thy direction and sing together in perfect harmony. 
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Nowadays perhaps, this instrument is best known for its ethereal sound and 

seeing it played either as a solo instrument or as part of an orchestra has led 

to it being considered a novelty.   It is an instrument with a long and serious 

history .  

 

The word "hydrodaktulopsychicharmonica" is also recorded, composed 

of Greek roots to mean something like "harmonica to produce music for the 

soul by fingers dipped in water. The Oxford Companion to Music mentions 

that this word is "the longest section of the Greek language ever attached to 

any musical instrument. A reader of The Times wrote to that paper in 1932 to 

say that in his youth he heard a performance of the instrument where it was 

called  a “hydrodaktulopsychicharmonica."  The Museum of Music in Paris  

displays a hydrodaktulopsychicharmonica. Because its sounding portion is 

made of glass, the glass harmonica is a type of crystallophone. The phenom-

enon of rubbing a wet finger around the rim of a wine goblet to produce 

tones is documented back to Renaissance times; Galileo considered the 

phenomenon (in his Two New Sciences), as did Athanasius Kircher. 

 

The Irish musician Richard Pockrich is typically credited as the first to play 

an instrument composed of glass vessels (glass harp) by rubbing his fingers 

around the rims. Beginning in the 1740s, he performed in London on a set of 

upright goblets filled with varying amounts of water. His career was cut 

short by a fire in his room, which killed him and destroyed his apparatus. 

 

Benjamin Franklin FRS FRSE was an American polymath and one of 

the Founding Fathers of the United States. Franklin was a leading author, 

printer, political theorist, politician, Freemason, postmaster, scientist, inven-

tor, humourist, civic activist, statesman, and diplomat. As a scientist, he was 

a major figure in the American Enlightenment and the history of physics for 

his discoveries and theories regarding electricity. As an inventor, he is 

known for the lightning rod, bifocals, and the Franklin stove, He was also a 

musician and is known  have played the violin, the harp, and the guitar. He 

also composed music, notably a string quartet in early classical style. While 

he was in London, he developed a much-improved version of the glass har-

monica and  called it the armonica, based on the Italian word armonia, which 

means "harmony", on which the glasses rotated on a shaft, with the player's 

fingers held steady, instead of the other way around. He worked with the 

London glassblower Charles James to create it, and instruments based on his 

mechanical version soon found their way to other parts of Europe. 

 

With the Franklin design, which was operated by a treadle mechanism, was 

possible to play ten glasses simultaneously if desired, a technique that is 

very difficult if not impossible to execute using upright goblets.  

THE GLASS HARMONICA 

https://en.wikipedia.org/wiki/Greek_language
https://en.wikipedia.org/wiki/Oxford_Companion_to_Music
https://en.wikipedia.org/wiki/The_Times
https://en.wikipedia.org/wiki/Museum_of_Music
https://en.wikipedia.org/wiki/Athanasius_Kircher
https://en.wikipedia.org/wiki/Richard_Pockrich_(inventor)
https://en.wikipedia.org/wiki/Fellow_of_the_Royal_Society
https://en.wikipedia.org/wiki/Fellow_of_the_Royal_Society_of_Edinburgh
https://en.wikipedia.org/wiki/Fellow_of_the_Royal_Society
https://en.wikipedia.org/wiki/Fellow_of_the_Royal_Society_of_Edinburgh
https://en.wikipedia.org/wiki/Fellow_of_the_Royal_Society
https://en.wikipedia.org/wiki/Fellow_of_the_Royal_Society_of_Edinburgh
https://en.wikipedia.org/wiki/Founding_Fathers_of_the_United_States
https://en.wikipedia.org/wiki/List_of_political_philosophers
https://en.wikipedia.org/wiki/American_Enlightenment
https://en.wikipedia.org/wiki/Lightning_rod
https://en.wikipedia.org/wiki/Bifocals
https://en.wikipedia.org/wiki/Glass_harmonica
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Franklin also advocated the use of a small amount of powdered chalk on the 

fingers, which under some acidic water conditions helped produce a clear 

tone. 

 
Edward Delaval, a friend of Benjamin Franklin and a fellow of the Royal  

Society, extended the experiments of Pockrich, contriving a set of glasses 

better tuned and easier to play.  During the same decade, Christoph  

Willibald Gluck also attracted attention playing a similar instrument in 

England. 

 
The disorienting quality of the ethereal sound is due in part to the way that 

humans perceive and locate ranges of sounds, The predominant pitch of the 

armonica is in the range of 1–4 kHz, which coincides with the sound range 

where the brain is "not quite sure", and thus listeners have difficulty locating 

it in space (where it comes from), and discerning the source of the sound 

(the materials and techniques used to produce it).  
 

Joseph Haydn (a fan of Franklin's enlightened ideas) had a glass harmonica 

in his instrument collection and  Beethoven wrote a sonata for the glass  

harmonica.  

 

Music for glass harmonica was all-but-unknown from 1820 until the 1930s 

(although Gaetano Donizetti intended for the aria "Il dolce suono" from his 

1835 opera Lucia di Lammermoor to be accompanied by a glass harmonica, 

and Richard Strauss  specified use of the instrument in his 1919 opera Die 

Frau ohne Schatten. When German virtuoso Bruno Hoffmann began  

revitalizing interest in his individual goblet instrument version that he 

named the glass harp for his stunning performances. Playing his "glass 

harp"  he transcribed or rearranged much of the literature written for the 

mechanized instrument, and commissioned contemporary composers to 

write new pieces for his goblet version. 
 
Franklin's glass harmonica design was reworked yet again without patent 

credit by master glassblower and musician, Gerhard  Finkenbeiner (1930–

1999) in 1984. After thirty years of experimentation, Finkenbeiner's imitative 

prototype consisted of clear glasses and glasses later equipped with gold 

bands mimicking late 18th-century designs. The historical instruments with 

gold bands indicated the equivalent of the black keys on the piano,  

simplifying the multi-hued painted bowl rims with white accidentals as spec-

ified by Franklin. Finkenbeiner Inc. of Waltham, Massachusetts, continues to  

produce versions of these instruments commercially as of 2014, featuring 

glass elements made of scientific formulated fused-silica quartz.  

 

French instrument makers and artists Bernard and François Bachet invented 

a modern variation of the Chladni Euphone in 1952, the "crystal organ" 

or Cristal di Baschet, which consists of up to 52 chromatically tuned  

resonating metal rods that are set into motion by attached glass rods that are 

rubbed with wet fingers. 

https://en.wikipedia.org/wiki/Royal_Society
https://en.wikipedia.org/wiki/Christoph_Willibald_Gluck
https://en.wikipedia.org/wiki/Christoph_Willibald_Gluck
https://en.wikipedia.org/wiki/Joesph_Haydn
https://en.wikipedia.org/wiki/Beethoven
https://en.wikipedia.org/wiki/Gaetano_Donizetti
https://en.wikipedia.org/wiki/Il_dolce_suono
https://en.wikipedia.org/w/index.php?title=Gerhard_Finkenbeiner&action=edit&redlink=1
https://en.wikipedia.org/wiki/French_people
https://en.wikipedia.org/wiki/Cristal_baschet


Dennis James recorded an album of all glass music, Cristal: Glass Music Through 

the Ages .  He plays the glass harmonica, the Cristal di Baschet and 

the Seraphim on the CD in original historical compositions and new  

arrangements for glass by Mozart, Scarlatti, Schnaubelt and Fauré.  He also 

played glass instruments on Marco Beltrami's film scores for The Minus 

Man (1999) and The Faculty (1998). He says, "I first became aware of glass instru-

ments at about the age of 6 while visiting the Franklin Institute  in Philadelphia. I 

can still recall being mesmerized by the appearance of the original Benjamin 

Franklin harmonica then on display in its own showcase in the entry rotunda of 

the city's famed science museum."  The  glass harmonica was used with a pan 

flute for Spock's theme in the 1982 film Star Trek II: The Wrath of Khan.  

 

 

 

 

 

 

 

 

 

A modern glass (h)armonica built using Benjamin Franklin's design 

(This article is written from some research made in  2009 having seen a glass  

harmonica played in concert in France.) 
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From the Treasurer  

To enable us to circulate a copy of the accounts to the supporters of URC  

Music Network prior to the AGM, it was decided we should change our  

financial year so it ran from 1st April to 31st March rather than to the end of June. 

This means, of course, that “this year’s” accounts are only for nine months, which 

makes looking at the comparative figures for the previous year slightly mislead-

ing.  Some of our expenditure only occurs once a year and did not fall within our 

new accounting period.  

 

Our income is too low for us to register with the Charity Commission as a charity, 

but we have recently achieved recognition from HMRC as having ‘charitable sta-

tus’ which will enable us to make Gift Aid claims on donations made from our 

supporters. If you are a taxpayer and would like to Gift Aid your donation please 

contact the treasurer for a form to complete. This will enable us to claim an addi-

tional 25p for every £1 you donate.  

https://en.wikipedia.org/wiki/Dennis_James_(musician)
https://en.wikipedia.org/wiki/Glass_harp
https://en.wikipedia.org/wiki/The_Minus_Man
https://en.wikipedia.org/wiki/The_Minus_Man
https://en.wikipedia.org/wiki/The_Faculty
https://en.wikipedia.org/wiki/Benjamin_Franklin
https://en.wikipedia.org/wiki/Pan_flute
https://en.wikipedia.org/wiki/Pan_flute
https://en.wikipedia.org/wiki/Star_Trek_II:_The_Wrath_of_Khan
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Minutes of the 46th Annual General Meeting of  

URC Music Network 

St Columba’s United Reformed Church, York 

Saturday 6th October 2018 

1. Welcome 

The Chairman, Revd Margaret Taylor, welcomed everyone to the meeting, 

especially non-members who were participating in Music Day.  Approximate-

ly 35 people were present. 

 

2. Apologies for Absence 

Apologies were accepted from June Baker, Revd Jack Beeson, Peter Cole, 

 Elinor Davies, Revd Alan Gaunt (President), Carol Hogg, John Mansfield, 

Sheila More, Nicholas Page, Carol Rogers, Brian Sturtridge. 

 

3. In Memoriam 

The Chairman led the meeting in prayers of remembrance and appreciation 

for the lives of members whose deaths had been notified during the previous 

year: Revd David Bunney, Dr Joan Carmichael, Dr J Graham Dawber,  

Revd J L Guthrie. 

 

4. Minutes of 45th AGM held at Hungerford URC on 21st October 2017 

The Minutes were proposed for acceptance as a correct record by Revd & 

Mrs John Marsh and signed by the Chairman. 

 

 

5. Officers’ Reports & Adoption of Accounts 

These were included in a folder for those attending Music Day and are  

reproduced below: 

 

Secretary’s Report 

Chris James thanked Church House for providing a room for meetings of the 

Executive Committee. The Executive Committee had met on four occasions 

since last year’s AGM. She explained that, during the past year, the Commit-

tee had moved forward with increased clarity of purpose.  The Revds Ray Ad-

ams and Matthew Prevett have helped to bring focus to the way in which URC 

Music might serve the wider church in the future, including a re-think about 

what we should be called.  URC Music Network more accurately describes 

what our purpose will be.  

 

A bright new publicity banner and merchandise attracted many delegates to 

URC Music Network’s stand at General Assembly and an encouraging num-

ber signed up to an E-network developed as part of our new website.  Huge 

thanks are due to Matthew Prevett for developing the website ready for its 

launch in time for General Assembly.  Whilst at General Assembly, very  

useful and rewarding contact was made with members of the URC Youth  

Music group which is endeavouring to find new ways of bringing music into 

worship at its own events and at national church events.   
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Eleanor Davies responded very positively to URC Music Network’s invitation to 

stand for election to our Executive Committee. URC Music Network  

contributed a brief article to the General Assembly Book of Reports, promoting 

the refreshed website.  

 

It is also good to report a closer relationship with Church House brought about 

by our small but continuing involvement with ‘Walking the Way’. The Revd 

Richard Church, Deputy General  Secretary (Discipleship) has attended our 

Executive Committee meeting to report back on discussions at Mission  

Council, particularly with regard to resourcing the church’s worship and the 

church’s hymnody. 

 

URC Music Network currently has just over 100 individual members who pay 

an annual subscription, along with a further 19 Corporate members.  A few 

more supporters continue to pay a donation each year but do not wish to re-

ceive the magazines.  
 

Treasurer’s Report 

 

Keith Berry presented the accounts which showed a similar income to the  

previous year (£2,073.00).  Expenditure during 2017-18 was higher than the 

previous year due to higher costs of Music Day at Hungerford and increasing 

administration /  travel costs.  Keith felt that the cost of promotional material for 

General Assembly was well worth the outlay, given the better attention given 

to the stand.  An excess of expenditure over income had resulted in a small 

deficit of £701.00.  The balance in the accounts at 30 June 2018 was £4,234.55. 

Keith advised the meeting that, during the year, URC Music network had been 

granted charitable status by HM Revenue & Customs. This will enable URC  

Music Network to claim Gift Aid on donations made by members and  

supporters paying income tax. 

 

There were no questions on the accounts.  They were proposed for acceptance 

by John Corrie and Malcolm Summers and the proposal supported by  

members. 
 

Editor’s Report 

Carol Roger’s report stated that two editions of Making a Joyful Noise had been 

published since the last AGM.  Both had been well received.   

The November issue featured The Reformation and contained the text of the 

excellent address given at Music Day at Hungerford by David Bunney who 

sadly passed away shortly afterwards. It was a privilege to benefit from his  

interest in the subject and in the way it was shared with those present.   Those 

who were not able to be at Music Day were able to learn from reading his talk.  

In the June edition the main theme was Hymn Writers from within the URC and 

again was appreciated. 

 

The report reminded readers that new ideas for subjects for the main theme 

are always welcome.  Feedback is also appreciated even when not positive - it 

is sometimes impossible to gauge if the magazine is acceptable to readers if 

there is no response!  
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Organ Advisory Service – a report from John Corrie 

Since the AGM at Hungerford last year, there has been no offer to assume the 

role of Co-ordinator of the Organ Advisory Service (OAS).  There are ten A 

dvisers who can offer technical assistance to Churches. The main role of the 

co-ordinator is to assess what help an enquiry needs and to assign an  

Adviser by knowing their interests, capabilities and location. If the OAS  

Advisers cannot respond, the Methodists are most helpful and the  

Co-ordinator liaises with them too.  If a redundant organ is to be advertised, 

then the Co-ordinator registers the organ with the IBO (Institute of British  

Organ Building) Register, BIOS (British Institute of Organ Studies) and the 

NPOR (National Pipe Organ Register).  To support this work, there are paper 

records of advice given before 10 years ago, and computer-based records 

of advice given since then. The Co-ordinator informs the Advisers of the  

Diocesan Organ Advisers Conference and selects one Adviser to attend. 

There are reports to prepare for the AGM and Committee Meetings. Soon it 

may be necessary to update the 2005 Organ Survey to demonstrate that the 

United Reformed Church is managing its organs.  There is a bit of an "organ 

renaissance" at present and more Churches are seeking to look after their 

instruments so it would be so encouraging for the United Reformed Church if 

there were individuals willing to take on or contribute to the OAS. 

 

Advice and help had been provided to ten churches during the year:  

Eastbourne, Warkworth, Lancaster (Trinity), Huddersfield (Clayton West), 

Rothbury, Thatcham, Wimbledon (Trinity), New Barnet, Wellingborough & St  

Neots.  Knowledge of the OAS among Churches seems patchy, but URC  

Music Network's new website has already attracted some enquiries. 

 

Margaret confirmed that responsibility for organs in churches rested with 

the Synod Property or Trust Officers who need to be involved at the earliest 

opportunity, along with the OAS, in cases where an organ is to be made  

redundant. 

 

Thanks were extended to John Corrie for continuing to help with organ  

advice even though it is looking less likely that URC Music Network will be 

able to operate an Organ Advisory Service in the same way as in the past. 

 

 

Website – a report from the Revd Dr Matthew Prevett 

During the past 12 months, the URC Music Network website has undergone a 

major redevelopment. The previous version, maintained for a number of 

years by John Mansfield, had served the group well. Thanks to John for all his 

work and efforts to keep what had become a ‘creaking’ website going.  

It was recognised by Committee that the Website – and, along with it, social 

media in the form of Facebook and Twitter – provided the way most people 

now connect with each other. New materials and resources available could 

be made available.  Although we realised that it would take some effort to 

keep the content relevant and flowing, we have committed to developing the 

online presence of the Network as we strengthen our role within the URC 

and further afield.  
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A new website was developed that offered the following:  

• Monthly Musical Reflection – giving something of interest to read each 

month 

• News of forthcoming events relevant to the Network 

• Suggested resources and information 

• Reviews, articles, discussion pieces 

 Space for sharing music/songs generated by Network partici-

pants  

 Opportunities to grow with needs as they arise 

 

Associated with this, a monthly email circulation has been developed,  

sending information into the inboxes of Network participants. This provides  

information direct from the website – ensuring that new items are drawn to 

the attention of people on a monthly basis. A number of Synods and Church 

House departments have been asked to send us their regular email updates 

so we can share their news on our website and with our Network where  

relevant.  

 

We have been very competently served by the work of Ruth Seals, who has 

given us our new logo, providing for us a sharp and professional “brand” 

which shows off URC Music Network in the best light. The branding is used in 

both our print and online media. Facebook and Twitter accounts have also 

been established – although they have not been especially active to date. 

We are always looking for pieces to go on the website – reviews, hymn  

suggestions, new compositions, discussion pieces, resource suggestions – 

and would welcome any contributions that could be included on the site.  

Given the emphasis on web and social media as the backbone of our offering, 

this side is woefully under-represented on the Committee.  

 

Matthew suggested it would be good to gain a few more ‘editors’ to help  

generate content and keep the social media channels active and asked  

anyone interested in helping should get in touch. 

 

The Chairman thanked Matthew for all his hard work, especially in the  

period before General Assembly.  She asked all those present to take a look 

at the new website and to contribute to it if they possibly could. 

 

6. Election of Officers for 2018 

Margaret Taylor spoke briefly to explain that she was standing down as 

Chair, having given prior warning that she intended to at the AGM in 2017.  

However, she wished to ensure that another person had come forward to  

carry on the work of the URC Music Network, as it had become.  She was 

therefore very pleased that Revd Ray Adams had agreed to stand for election 

and had no hesitation in commending him to the meeting.  The meeting  

unanimously accepted Margaret’s proposal with a show of hands.  Other  

officers were re-elected en bloc, having given prior notice of their  

willingness to stand again, namely: 
 

Mrs Chris James as General Secretary 

Keith Berry as Treasurer 

Mrs Carol Rogers as Editor 

Revd Dr Matthew Prevett as Webmaster 
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Margaret expressed regret that the Committee had not found someone to 

properly relieve John Corrie of his role as Co-ordinator of the Organ  

Advisory Service and thanked him for continuing to help even though he had 

technically stood down.  She also thanked the Officers for all they had done 

during the previous year and told the meeting how much she had enjoyed 

being Chairman.  She was willing to remain on the Committee to help in any 

that she could to promote the importance of music in worship. Asked by the 

Secretary if she would be willing to be nominated as Chaplain, she agreed to 

do so if others wished it. The meeting concurred unanimously with the  

proposal. 

 

7. Election of Members of Executive Committee for 2018 

The following members of the Executive Committee were re-elected having 

expressed willingness to stand again: 

 

John Mansfield 

Revd Ann Sardeson 

Adrian West 

 

Margaret Taylor then told everyone about a fortunate meeting with Elinor 

Davies, a URC Youth representative at General Assembly in Nottingham.  

Elinor had made herself known at URC Music Network’s stand and  

expressed enthusiasm for a closer relationship between the two  

organisations.  Elinor is a very able musician and teacher who has, with  

others, established URC Youth Music.  Although unable to be present at the 

AGM, Elinor had agreed to be nominated as a member of the Executive 

Committee.  Margaret asked for support from the meeting and this was 

unanimously given. 

 

8. Election of Accounts Examiner 

Keith Berry told the meeting that Mrs Jean Whyber was willing to continue 

as Independent Accounts Examiner and she was duly elected. 

9. A New Way of Working 

The newly elected Chairman, Revd Ray Adams, spoke to a brief paper he 

had prepared for the meeting, explaining that so much good music-making 

goes on around the United Reformed Church – and in many different styles.   

The former URC Musicians’ Guild has existed throughout the entire life of the 

URC so far, but for some time now the Executive Committee has realised that 

it is time for a change and a new approach. The Guild had always tried to 

promote good practice, and had run many successful Celebration Days in 

different parts of the country.  He suggested that now something different is 

needed.   

Ray told the meeting that URC Music Network wanted to create a platform for 

people to share their commitment to worship – to encourage good practice, 

to create learning opportunities and to become a network of mutual help.  

We are grateful to Dr Matthew Prevett for helping to turn our ideas into  

reality by developing a new website (www.urcmusic.org.uk). 
 

http://www.urcmusic.org.uk
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Some of the things we would like it to do include  

• providing a platform for discussion of the issues which often arise be-

tween worship  leaders of word and music 

• being a place where requests for help in music and worship-related 

matters can be made and answered  

• reviewing music, books and on-line resources  

• recommending music, songs and hymns which have been effectively 

used in worship  

• sharing original hymns, songs or texts for wider use. 

 

The re-invigorated ‘URC Music Network’ will retain a central committee to 

coordinate, actively develop and facilitate a wider network of practitioners 

and those with a general interested in music in the Church.   The committee 

will seek ways of developing and maintaining the Network through its web-

site, a Facebook Page and a Twitter account. A monthly Email with reflection 

and news is already being sent to all subscribers (those who ask to receive 

it). 

 

Events such as the Celebration Day will continue and the magazine ‘Making 

a Joyful Noise’ will be sent out annually to supporters (those who pay a  

subscription). 

 

In these ways it is hoped to retain the interest of those who have supported 

the aims of the Musicians’ Guild over the years, and provide a vehicle for a 

wider group of people to share their gifts and commitment to worship and 

music within the United Reformed Church.  

Ray was thanked for his clear explanation of URC Music Network’s new  

direction. 

 

10. Any other Business 

There was no other business. 

The meeting closed with a presentation of gifts to Margaret Taylor in thanks 

for all her years as Chairman.  In response, Margaret told the meeting that 

she had enjoyed every minute of it. 

Our Last Awakening 

 

Bring us, O Lord God, at our last awakening into the house and gate of 

heaven, to enter into that gate and dwell in that house,  

where there shall be no darkness nor dazzling, but one equal light;  

no noise nor silence, but one equal music;  

no fears nor hopes, but one equal possession;  

no ends nor beginnings, but one equal eternity:  

in the habitations of thy majesty and glory, world without end.  

Amen. 

 

John Donne (1571 - 1631) Dean of St Paul’s Cathedral 
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SOME INTERESTING TRIVIA ABOUT POPULAR CLASSICS (WHICH YOU MAY 

ALREADY KNOW) 

 

Dvorak 9th Symphony:  This beloved symphony is better known as “From 

the New World” or “New World” because the famed Czech composer from 

Bohemia composed this masterpiece in 1893, while he was staying in  

America. However, the nickname is somewhat misleading, because while he 

composed it in America (aka the New World), it’s not an exclusively  

American symphony. While American Indian and black American themes 

inspired the symphony, it has as much, if not more, influences from his na-

tive Bohemia. Leonard  Bernstein said it best when he described the 9th as 

multinational.”  
 
Copeland : Fanfare for the Common Man : During World War II, the  

conductor of the Cincinnati Orchestra asked Aaron Copland to create a  

fanfare to be used to introduce concerts. The conductor had suggested a  

salute to the common soldier, after similar pieces created by English  

composers during the First World War, but Copland, instead, sought to 

make a salute to the Four Freedoms (freedom from fear, want, religion and 

speech & expression).  Finally, he settled on making a salute to the common 

man. At the orchestra leader’s suggestion, it premiered during income tax 

season in 1943. Copland later turned the Fanfare into the theme for the 

fourth movement of his Third Symphony. The now-familiar Fanfare can be 

heard at rock concerts, the Olympics and political  campaign events.  
 
Handel’s Water Music & Royal Fireworks Suites  

Georges Frederic Handel composed three suites to accompany George I, as 

he and his companions sailed on the Thames River. Handel premiered his 

compositions in 1717, and, supposedly, the king loved the pieces so much 

that he had the 50 musicians play them continuously for hours. Thirty years 

later, Handel composed the Royal Fireworks Suite at the behest of the court 

of George II, to promote the unpopular treaty ending the War of Spanish  

Succession. Humorously, during the first official performance of the Fire-

works Suite, an elaborate stage built for the show caught fire. 
 
Beethoven’s 9th symphony : It is well known that Beethoven eventually lost 

his hearing. The maestro composed some of his later pieces while  

literally pounding the piano with his ear close to the keys. When he  

premiered his  magnificent 9th Symphony, he conducted it without hearing a 

single note.  Because of his deafness—and perhaps also because he had not 

conducted in public for 12 years—Beethoven’s  conducting was sporadic 

and unsynchronized with the orchestra. A member of the orchestra even had 

to turn him around so that he could see the enthusiastic approval of the  

audience.  
 
Stravinsky’s Rite of Spring : People with a passing knowledge of classical 

music would know this one: Igor Stravinsky’s ballet of pagan springtime rit-

uals sounded, and looked, so bizarre to early 1900s audiences that during its 

first public performance the audience rioted. It didn’t help matters that the 

composer and his choreographer came to despise one another. The dance 

steps, costumes and intricate music didn’t sit well with some in the  

audience. Soon, supporters and detractors started fistfights, which degener-

ated into a riot—even though many could no longer hear the music.  

Musicians were even assaulted. Think about that the next time you hear of 

an audience going crazy at a rock or rap concert.  



WHAT IS THE URC MUSIC NETWORK? 

THE NETWORK is an organisation within the United 

Reformed Church of  people who believe that music is 

a vital part of  Christian worship and that every  

worshipping community should be encouraged to  

develop a range of traditional and new music to  

enhance its praise, prayer and meditation. 

  

WHAT ARE WE AIMING TO ACHIEVE? 

We seek to: 

Promote to the whole church via General Assembly 

and Synods the role of music in worship and spiritual 

development; 

 

Encourage and enable local churches to develop and 

improve their use of music in worship and as a means 

of outreach into the wider community. 

 

URC MUSIC  NETWORK 

 Patrons 

Moderators of the General Assembly 

of the United Reformed Church 

 OFFICERS  

  President: 

The Reverend Alan Gaunt  

 

Chairman:  

The Reverend  Ray Adams 

 

General Secretary: 

Mrs Christine James 

56 Back Street, Ashwell, Baldock,   

SG7 5PE 

(email: chrisjames56@btinternet.com) 

 

 General Treasurer: 

Mr Keith Berry 

47 Clifton Road, Ashingdon 

Rochford 

SS4 3HH 

(email:  jokesuch@hotmail.com) 

 

  Magazine Editor: 

Mrs Carol Rogers 

32 Briarwood Close, Fareham,    

P016 0PS 

(email: carannrog@aol.com) 

 

Our SUPPORTERS are those who make a financial 

donation to the URC Music Network because they 

support our aims, believe in the importance of all 

kinds of music in our Christian worship and wish to 

help fund the magazine and website.  Donations  

generally range between £7.50 and £20.00 and may 

be Gift-aided.  All Supporters receive a magazine 

once a year and are able to vote at the AGM. 

We invite others who are interested in music in  

worship to keep in touch with the organisation via the 

website as a network of people known as SUBSCRIB-

ERS. Subscribers will receive a monthly ‘Reflection’ 

and news of events. 

Making a Joyful Noise is published annually. 

Contributions should be sent to the Editor by the 15th 

May. 

 

 

 www.urcmusic.org.uk 


